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Max Fraser - Producer

Max Fraser is an independent Yukon filmmaker with experience in digital media, TV drama and TV
documentaries. Polaris is his first scripted feature, a Yukon-Quebec-Ontario co-production.

Max is President of Little Dipper Films Inc., the company formed with Kirsten Carthew to produce
Polaris. He is also the President of Hootalinqua Motion Pictures Inc. (his holding company, which
owns his interest in Little Dipper Films).

Paul Cadieux - producer

Paul Cadieux is one of Canada’s leading and most active film and television producers.Among
numerous other accolades, he has won a Genie Award for Best Motion Picture for the two-time Oscar
nominated Les Triplettes de Belleville (Cannes Film Festival).

In his more than three decades as a producer, co-producer, executive producer and distributor, Paul
has often preferred to operate out of the limelight while remaining centrally involved in dozens of
major Canadian and international projects ranging from children’s animation series, thriller feature
films, romantic comedies, travel shows, reality programming, international co-productions, feature
documentaries and TV series in both English and French.

Through his umbrellas, Megafun Productions Inc. and Filmoption International Inc., along with his
extensive in house equipment rental company and state-of-the-art post-production facilities, Paul has
long prided himself on being well-positioned to be able fo have a significant impact on projects he
feels are both creatively and commercially viable and to provide the missing elements to advance
a worthy production.

Among his many productions, we can find Danae Elon’s award-winning documentaries P.S.
Jerusalem (TIFF and Berlin), The Patriarch’s Room (Doc Aviv) and A Sisfer’s Song (Doc Aviv, Dok
Leipzig and Berlin), as well as Shimon Dotan’s The Seftlers (Sundance) and, more recently, Left
Behind America for PBS/Frontline, as well as Advocafe and Gaza; both screened at the 2019
Sundance Film Festival.

Anyone looking for a pattern in Paul Cadieux’s varied production and distribution work will invariably
note that quality, high production value, respecting budgets and matching the marketplace’s needs
are consistent qualities of his overall creative and commercial output.

In a field where the dual elements of creative passion and experienced production know-how almost
always go hand-in-hand, Paul Cadieux brings a wealth of both to any and all productions he puts his
full commitment, heart, experience and resources behind.



Alyson Richards - Producer

Alyson Richards wrote and produced the thriller The Refreat which was named a Globe and Mail
CriticPpick, released by Quiver Distribution and sold to Showtime and Hulu. Other work includes pro-
ducing the award-winning dark comedy Don‘t Talk fo Irene starring Oscar-winner Geena Davis (TIFF,
Austin Film Festival), the dark comedy Guidance (TIFF, New York Times Critic Pick, Netflix); feature
documentary Quality Balls (Hot Docs, Showtime) and Docking (Sundance, TIFF Canada’s Top Ten).
She has directed two award winning short films (A Birthday Story and Trashed) and is co-writing a
pilot for New Metric Media (Lefferkenny, Bad Blood). She is currently producing the second season
of Children Ruin Everything for CTV and the Roku Channel.

David Schuurman - Cinematographer

David Schuurman shot his first feature film What Keeps You Alive, which had its 2018 world
premiere at SXSW to glowing reviews, and has followed that up with numerous other narrative
driven works in the comedy and drama genres including the thriller The Retreaf released by
Quiver Distribution in 2021. In addition to his feature work, he’s shot dozens of music videos,
commercials and short form.

Geoff Klein - Editor

In 2017, Geoff Klein was nominated for Best Editor at the Canadian Screen Awards for his work on
CBC’s ground-breaking television show Inferrupt This Program, which follows the lives of artists in
oppressed, war-torn countries.

Klein’s road to the CSA’s started in 2011 when edited the award-winning feature film Pinup Dolls
on Ice, which he also co-directed with Melissa Mira. Klein's editing work on the film earned him the
Best Editor Award af the ShockFest Film Festival in Los Angeles. By 2013, Klein was editing various
docu-series for the likes of Discovery Channel and the History Channel, which led him to edit an
episode for the acclaimed series FronfLine for PBS in 2018.

In 2019, Klein jumped back info the realm of fiction with Jeremy Torrie’s The Corruption of Divine
Providence, which was nominated for Best Feature at the Whistler Film Festival, and then followed
that up in 2020 with the slow-burn Woodland Grey, followed by the endearing Pink Lake by Emily
Gan and Daniel Schachter.
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Can you tell us about the dystopian world-building in Polaris?

| describe the story world as *Mad Max in the Arctic”. The landscape is a key character and needs
no dressing up. The winter wardrobe creafed by Monika Onoszoko takes inspiration from Road
Warrior, Star Wars (Empire Strikes Back, Return of the Jedi) and my short Fish Out of Water.

Sumi was raised in a frozen desert with no trees. Her ouffit and claw-weapons are made from animal
parts and the clothes which Mama Polar Bear found her in. By contrast, the Morads also have fur
from animals in their clothes, but also salvaged metals from wrecked cars, appliances, and other
junk of civilization. The difference in the materials relates fo the environments each inhabits. It was
always important for the sound design for the Morads to have a metallic tone. | imagined they
would use their metallic parts (e.g. chest plates) to make sounds for greetings, or warnings across
a distance. By even greater contrast, Frozen Girl's wardrobe is completely different. Her costume
represents technologies and resources not seen in this part of the world; revealing there is more to
her - and more to the story world - than what we see on screen.

How was the casting process? How did you decide on an all-female cast?
In the film, we don’t see males... so we don’t know about them.

An all-female cast allows for the examination of power dynamics outside of divisive gender roles.
This allows the audience to appreciate power dynamics as sociocultural constructs. For example,
the marauding anfagonists (the Morads) operate on a patriarchal model of *might is right” - even
though they identify as female. Destruction, devastation, and clan domination are justified as
necessary for survival. By contrast, the lead characters Sumi, Frozen Girl and Dee demonstrate how
individuals can successfully counter this pervasive assertion of power. Polaris explores the tensions
between the individual and the group, specifically through a female lens, as each character
appeases or opposes the social construct she is forcibly encouraged to uphold.

Casting process

We had originally intended to go to camera in 2020, but were subjected to a start-stop process
complicated by Covid. Ultimately, casting was a two-year long process. Aimost all auditions were
done via Zoom, excluding a pre-covid session in the Yukon, where approximately 300 people
furned out for a weekend session. Women were asked to prepare a monologue both in English and
either a different language or a form of gibberish. | was looking for actors with physical presence,
who were comfortable with improvisation and had strong body awareness. It was a real honour fo
meet so many cool people and have so many great actors come forward.

The search for Sumi included hundreds of youth. There were many strong confenders, but ultimately
Viva Lee was the actor who | infuitively felf | could frust fo take on the role and more than that, take
ownership of it. Viva is herself extraordinary. She carries ninety percent of the film without relying
on dialogue.

The search for Agee (Mama Polar Bear) was a pure blessing. It had always been my intention to
film with a real bear (vs. create one using CGl), but | had no idea how that would come to be, were
there professional acting bears... would it be ethical?... would it be affordable? Easy to imagine
this would be a challenge beyond reach. But, it wasn't. I'd say we were just lucky. Agee was the
only professional polar bear working in the film industry. She has been with her trainer Mark since
she was a cub (and for over 25 years)... and, amazingly she lives in Canada, which logistically is
important because it made filming with her possible. Filming with Agee was a unique experience.
Certainly, she is the bougie-est bear | have ever met! | believe Polaris was one of Agee’s last film
projects. She is now 27 years old or more, and has refired from the industry and now lives with full
time care at a zoo in Manitoba, where she is wellHooked after.
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CAST & CREW
Viva Lee (Sumi)
Khamisa Wilsher Frozen Girl

Muriel Dutil (Dee)
Kara Wooten (Stag Morad, Horns)
Dinah Gaston (Greenie)
Charlene Francique (Red)

WRITTEN & DIRECTED
KC Carthew

PRODUCERS
Max Fraser (Little Dipper Films Inc.), Yukon
Paul Cadieux, Megafun Productions, Quebec
Alyson Richards (Alyson Richards Productions), Ontario
Kirsten Carthew (Little Dipper Films Inc.)

EXECUTIVE PRODUCER
Patrick Ewald, Kalani Dreimanis, Maryse Rouillard, Emma Phelan

CINEMATOGRAPHY — David Schuurman
FILM EDITING — Geoff Klein
MUSIC — Judith Gruber-Stitzer
SOUND DESIGN — Christian Rivest
PRODUCTION DESIGN — Mercedes Coyle
COSTUME DESIGN — Monika Onoszko
MAKEUP DESIGN — Karlee Morse

PRACTICAL EFFECTS
Blood Brothers (Jean-Mathieu Bérubé & Carlo Harrietha)

STUNTS
Angela Kosteski, Angelica Lisk-Hann, Joey Racki,
Kara Wooten, Charlene Francique
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